














Composing a tabletop

The composition of every tabletop is
always thoughtfully considered, and
planned in detail. Every section is care-
fully evaluated for what the tree offers
and they are glued together in the exact
order selected by the individual crafts-
man for a particular top.

The same procedure applies to split
tabletops, including any solid leaves.
For this reason, it is important when
ordering for example, a pp75/140
with two solid wood leaves, that the
wood for the top and the leaves are
cut from the same tree.

Finding the right tree for such a table is
a considerable challenge.

The planks cut near the centre of the
log are described as quarter cut, and
the planks cut away from the centre are
known as plain cut. Most wood types
have medullary rays through which
nutrients circulate, which are a natural
part of the trees biology.

Particularly in oak, the medullary rays
are visible in the quarter-cut planks and
this is part of the species’ strong char-
acter. Any tabletop made of oak is likely
to display medullary rays.
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Cross construction

The Cross Legged Table is a testa-
ment to Wegner’s ability to utilise very
few means while still creating optimal
designs and this table could hardly be
simpler. Wegner combines the total
sum of the individual components and
manages to create an aesthetic experi-
ence out of the ordinary.

The cross construction with steel
stretchers is minimalist, light and
extremely strong.

The characteristically crossed legs
are really just a simple and elegant solu-
tion to a basic requirement that table
legs should occupy as little space as
possible, making the table more user-
friendly and more adaptable to various
settings.

This design is now approximately
60 years old, yet it appears more topical
than ever, encompassing the essential
need for simple, practical and useable
products produced with respect and
concern for the environment to have
a very long lifespan.
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Cross Legged Table pp85

Design: Hans J. Wegner, 1955

pp85 comes in different lengths:
160cm for the perfect desk

and 180cm for a great dining

room table. More information about
dining setups are on the next page.

Please note that the grain and

colour nuance of the extension leaf
will vary from the tabletop.
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pp85/160 Cross Legged Table

Design: Hans J. Wegner, 1955

pp85/160
+ 6 pcs. pp68

pp85/160
— with one leaf
+ 8 pcs. pp68

pp85/160
— with two leaves
+ 8 pcs. pp68
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Cross Legged Table pp85/180

Design: Hans J. Wegner, 1955

pp85/180
+ 6 pcs. pp68

pp85/180
- with one leaf
+ 8 pcs. pp68

pp85/180
— with two leaves
+ 10 pcs. pp68
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Basic round table

Wegner designed pp70 for PP Mgbler in
1975 because he thought that many of
his chairs lacked a suitable table of high
quality. The idea behind this table was
to create a simple and genuine, circular
dining table that would honour the un-
compromising philosophy of woodwork
as practised by PP Mabler.

The pp70 table is a strong testament to
Wegner’s enthusiastic process of gradu-
ally building up a product line for PP
Mgbler featuring only the very best of his
works. In this context, the pp70 consti-
tutes the basic round table, and it makes
a great set with just about any chair

from PP Mgbler’s collection. The most
obvious match is the pp62 | pp52, pp66
| PP56, pp68 | pp58, or pp201 | pp203.
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Table pp70

Design: Hans J. Wegner, 1975

70
72

126 140

pp70 is available in two standard
sizes: 126 and 140cm. Above
illustrations show the standard
extension length of each version.
Customisation and supporting
legs for extra long extensions are
optional.

We always fit the leaves indi-
vidually to each table, so any extra
leaves must be ordered with the
table. Solid wood leaves and main
tabletops are made of wood from
the same tree.

The leaves for pp70 comes in solid
or veneered. Please note that a
veneered leaf will never match the
grain and colour nuance of the solid
wood tabletop.
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pp70/126

pp70/126
+ 4 pcs. pp68

pp70/126
— with one leaf
+ 6 pcs. pp68

pp70/126
— with two leaves
+ 8 pcs. pp68
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Design: Hans J. Wegner, 1975
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Table pp70/126

Design: Hans J. Wegner, 1975

pp70/126
— with three leaves
+ 10 pcs. pp68

+ 12 pcs. pp68
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Table

Design: Hans J. Wegner, 1975

pp70/140

pp70/140
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Table pp70/140

Design: Hans J. Wegner, 1975

+ 12 pcs. pp68
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Constructional masterpiece

This table is nothing short of a con-
structional masterpiece. Wanting to
maximise the knee and legroom of those
sitting at the table, Wegner joined the
table legs in the centre of the tabletop.

Each leg is supported by stays of
steel that turn into strong triangular for-
mations within each stay and between
each stay and the wooden leg.

The construction is so strong that,
despite its daring elegance, it even of-
fers the possibility of extension by sepa-
rating the two halves of the table top.

As is common in the best of Wegner’s
works, this table combines practicality

with the most refined sense of aesthetics.

The construction is so sophisticated
that the round top seems to balance
on a centre point.
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Stayed Table

Design: Hans J. Wegner, 1982
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PR75

120

120

140

pp75 is available in two standard
sizes: 120cm and 140cm and is
available with a split top with exten-
sions or with a one piece top.

We always fit the leaves individually
to each table, so any extra leaves
must be ordered with the table. Solid
wood leaves and main tabletops are
made of wood from the same tree.

The leaves for pp75 comes in solid
or veneered. Please note that a
veneered leaf will never match the
grain and colour nuance of the solid
wood tabletop.
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Design: Hans J. Wegner, 1982
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Table / 120

Design: Hans J. Wegner, 1982

pp75/120
+ 10 pcs. pp68
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PP75 Table / 140

Design: Hans J. Wegner, 1982
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Table / 140 pPpP75

Design: Hans J. Wegner, 1982

+ 12 pcs. pp68
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Modern long table

Simple and elegant functionality in solid
wood. On Board offers between six and
twelve well-proportioned seating places
for dining, meetings, etc. — and in case
a couple of unexpected guests arrives
there will be room for them as well.

On Board is an honest, modern
version of the classic long table, with
the addition of refined details, and a
high adaptability to a variety of needs.
While fulfilling the basic task of serving
as a practical dining table, On Board
also elevates tolerances and accuracy
in solid woodwork to a new level.
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On Board pp850

Design Thomas E. Alken, 2013

73

I 222 92 |

| 366 |

pp850 comes with four solid
wood leaves included. The main
tabletops are primarily made of
plain cut wood, and the leaves
are primarily made of quarter cut
wood. The leaves come in two
different widths for convenience
and flexibility.

pp850 can be extended from the
initial 222 cm to a maximum of
366.cm in 26 cm increments making
it possible to fit the size of the table
to any given dining situation for up
to 12 people.
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Luxurious lines

Hans J. Wegner designed the extra-
ordinary Architect’s Desk in 1953 as

a match to the Round Chair. Later in
1955, he designed the Swivel Chair,
completing a line of exclusive, functional
and exquisitely crafted masterpieces for
the CEO’s office.

The desk marks the beginning of
Wegner’s work on combining sharp steel
and sculptural solid wood in elegant and
well-balanced solutions. In this respect,
the desk precedes such unique classics
as the Swivel Chair, the Cross Legged
Table, and the pp75 table.

The pure and natural desk clearly ex-
tends the ideas behind Wegner’s break-
through design the Round Chair. The
scarce, organic and always reasonable,
yet luxurious lines, became the language
of shape that clearly distinguishes
Wegner as a true artist with a deep
understanding of proportion, material
and function.
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Architect’s Desk pp571

Design: Hans J. Wegner, 1953

95 1956

95 2156

pp571 is fitted with a lock in each
drawer.




Classic danish craftsmanship

This is classic Danish craftsmanship
offering simple and modest functionality
in solid wood.

As a counter-experiment, this desk
pays homage to pure, traditional, exqui-
site woodwork. Although the thorough
and dedicated attention of a skilled
cabinetmaker is required to execute the
work on this desk, the job can be done
with quite simple and trivial tools.

This is not a search for something new
or extraordinary. This is the result of a
simple and strong will to create some-
thing genuine and honest.
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Desk pp305

Design: Hans J. Wegner, 1955

pp305 comes with a lock in the s T 6 T o
right drawer.

76 | 138 |
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Pure and functional

The Tray Table stands as a symbol

of the most refined balance between
functionalism and purity that one could
possibly obtain in a solid wood product.
It appears logical that the honest, static,
foldable frame will hold the modest
wooden tray with elegance and grace
for eternity.

The simple tray, made of solid wood,
is unattached, and the table frame can
easily be folded and put away. An ad-
ditional tray can even be placed on the
lower rails.

This practical and user-friendly product
is based on the modern geometric lines
of the pp66 Chinese Chair. This pure
and logical design concept is executed
so that it is almost a non-design, and the
Tray Table stands as a universal prod-
uct that will fit into almost any interior.
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Tray Table

Design: Hans J. Wegner, 1945

pp35 is available with an additional
tray to rest on the lower bars.

The trays can be removed and
flipped.

pPp35

=
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How to make a ring

The Paper Basket was designed for
Aarhus Town Hall. Wegner was assigned
by Arne Jacobsen to design all of the
interiors for this presticious project.

This resulted in many interesting chairs
and desks, some of which were only
produced for the project.

The idea of the Paper Basket is quite
simple. A solid base is connected to the
top ring by fourteen vertical slats. All
components are made of solid wood.

The top ring is particularly interesting,
as the original drawing for the Paper
Basket shows a laminated circular
construction. A principle similar to that
implemented more than forty years
later in the production of the pp130
Circle Chair.

However, the Paper Baskets made
for Aarhus Town Hall did not make
use of this construction. Instead, they
were made of several sections of solid
wood joined together.

This controversy between the draw-
ing and the products realised from it is
testimony to the complex challenges of
such a laminated ring construction. This
was a challenge we finally overcam with
the making of the Circle Chair in 1986.

Today, the ring for the Paper Basket
is made from one solid piece of wood
pre-compressed and steam-bent.



Paper Basket

Design: Hans J. Wegner, 1943

The top ring is made of just one
piece of solid wood. By pre-
compression it completes a full
circular bend joining itself end to
end in a near tangential cut.

pp40
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Elegant wood turning

The Fruit Bowl is a result of a rare
execution, Wegner used the wood-
turning technique to create a stand-
alone object. In this instance, he did not
allow himself to be concerned about
practical issues, making a truly extrava-
gant design demonstrating, with great
elegance, what such an expressive carv-
ing of solid wood can offer.

Wegner presented the Fruit Bowl
at the annual Cabinetmakers’ Guild’s
Autumn Exhibition, where a journalist
questioning the reason for this exces-
sive extravagance confronted him: “Well,
sometimes you would like to just let it all
go!” Wegner replied.

Still, the Fruit Bowl seems obvious in
all its beauty and as usual with Wegner,
all shapes, angles, and proportions
somehow could not have been made
differently.

The Fruit Bowl is unique in Wegner’s
work and has no predecessor or alter-
native versions. It is a one-off piece of
art that states the high point of the golden
era of Danish Modern in the 1950s.
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Fruit Bowl

Design: Hans J. Wegner, 1956
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pPpP586

pp586 can be used both as a clas-
sic fruit bowl or perhaps a more
modern magazine holder — the only
limit is your imagination.

The legs can easily be removed for
a different use of the bowl.



From the workshop with love

The Wooden Tray was the first actual
product to be designed for and
produced by PP Mgbler. It was never,
however, really considered a product but
as a gift offered to friends and relatives
of the workshop.

With a strict and slim geometry,
the trays are perfectly aligned with
the style of the 1950s Danish archi-
tecture. The idea of the tray is simple
and obvious, as are the demands for
accuracy in the details and quality
of the material.

Cut from a single piece of wood,
thoroughly dried, machined, sanded,
soap treated and sanded again, each
tray captures a glimpse of the extra-
ordinary respect and enthusiasm

for wood and thrives in the workshop
of PP Mgbler in Denmark.
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Wooden Tray

Design Jergen Hgj, 1953
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pPpP970 — pp973

pp970 — size 22cm x 10,5¢cm
pp971 — size 20cm x 20cm
pp972 — size 40cm x 15¢cm
pp973 — size 50cm x 20cm




Mix of wood

"As I've been visiting PP Mgbler, | often
got fascinated by the many wonder-

ful pieces of waste wood that naturally
appears in the making of PP Mgbler’s
collection. There were pieces of ash,
maple, oak, beech, walnut and cherry
as well as various other wood types,
which | didn’t immediately recognize.

Each piece was like a colour sample,
both individually beautiful, but also
exciting in a mix of many different,
where colour and grain look good
in combination. These pieces of off-
cuts fascinated me. They were far too
good to burn but too small to be part
of a chair or a table.

So | went home wondering if | could
figure out a good product that would
make use of them,” quoted Thomas
E. Alken.

Eventually, Alken designed this simple
and practical hanger consisting of two
basic parts. A rail and a hanger, whith
the hangers produced in all possible
woods depending on the current activity
in the workshop. The two parts are
easily assembled without the use of glue
or tools, so it is possible to make your
very own combination of wood types.
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Hang On pp961

Design Thomas E. Alken, 2009

8 N % N - N S S -
pal | 48 1 1 64 || 96 \

pp961 comes with pegs of various
wood species.

The wood types of the pegs can be
specified from what is available at
the time of order.
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“Love of wood is something
that all mankind has in common.

Regardless of where people
come from, they cannot stop
themselves from letting their
hands stroke a piece of wood,
hold it, smell it, and experience
the material.”








